¥ Further Explanations of the Charts %

In order to really understand these notes, the reader should make every effort to have

a qualified teacher (gari) of tajwid to explain and, more importantly, to demonstrate
the rules of tajwid.

The science of proper pronunciation of the Qur’an originated with the Prophet s, who
learned it by repeating after the angel Jibril x& the Words that came from Allah .
The Prophet 4 in turn taught it to his companions & who in turn taught it to succes-
sive generations of Muslims right up to the present day.

It is in every sense an oral transmission and, as we have mentioned elsewhere, books,
tapes, CD’s and computer programs may all be helpful but they are never, and can
never be, a substitute for a qualified gari as a teacher any more than a translation
could ever be the actual words of Allah & in the Quran.

Tajwid means, by definition: bettering, improving, becoming excellent. Functionally it
means articulating every letter in the Qur’an in its correct timing and from its proper
makhraj or point of articulation (see Plate V on p. xiii). It is one of the Islamic sciences
(‘uliim) and it serves to preserve the tongue from mistakes in pronunciation of the
Qur®an in the course of reading (gira>), so as to preserve the text from distortion.

In this science every letter has its right (haqq) and its due (mustahaqq). The rights of a
letter are the characteristics that are always connected to it, and the dues of a letter are
characteristics that are present sometimes but not always such as galgalah, %idgham,
ghunnah etc.

The principles of tajwid are four:

1. Knowledge of the point of articulation of the letters.

2. Knowledge of the characteristics of the letters.

3. Knowledge of what rules change the letters.

4. Exercise of the tongue through oft-repeated reading or sonorous recitation (gira>).

I have found the following books on tajwid in English helpful: Easy Tajwid by Dr. al-
Mugqri Syed Kalimullah Husayni; Tajwid; The Art of Recitation of Holy Qur’an by Dr.
Abdul Majid Khan; Tajweed Rules of the Qur’an by Sr. Kareema Carol Czerepinski;
and a Brief Introduction to Tajweed by Umm Muhammad.

What follows is an expansion and a further explanation of the basic infomation that we
have furnished in the preceeding plates. Also see additional plates on pp. xiii, xv & xvi.
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¥ On the Modification of Vowel Signs & Letters ¥

Mulqalgalah or echoing letters (Qaf, Taw, Ba>, Jim, Dal).
Example: QAD4 >ABALAGhU (72:28).
This is the quality of these letters, which, when pronounced, have an echoing sound

which comes from a vibration in the mukhraj (point of articulation; see diagram). The
letter a with a circle above it (&) is used in the transliteration to indicate qalgalah.

There are three degrees of intensity. The Qaf has the highest intensity or most echo,
followed by the Jim and the Ba>, which are followed in turn by the Dal and the Ta.



The galgalah letters are further modified by three things: if the letters are mushaddad
(meaning they have a shaddah), or if they are sakin (meaning at rest and they have no
vowel sign), or if they are mutaharrik (meaning they are in movement and they are
voweled).

If the letters are mushaddad they have a stronger galgalah than if they are sakin. If the
letters are sakin (unvoweled) they have a stronger galgalah than if they are voweled.

Qalgalah is also classified as major galgalah, which is when the galgalah is sakin at
the end of a word, and minor galgalah, when it is sakin within a word.

The rules of Tanwin or nunation (), (), (), ()

There are four sets of rules governing pronunciation of the letter niin ().

1. Clear pronunciation of the tanwin (’idhar).
2. Assimilation of the tanwin (’idgham).

3. Substitution of the tanwin (’iglab) .

4. Concealing or supression of tanwin (’ikhfa).

1. Clear pronunciation of the tanwin (’idhar). If the niin comes before one of the six
guttural letters: hamza, ha’, <ayn, ha, ghayn, kha?, the nin must be pronouned sharply
and clearly and there should be no nasal buzz (ghunnah).

Example: “ADhABUN >ALIM (71:1)

2. Assimilation of the tanwin (%dgham). If, after a silent (sakin) nitn or tanwin, the
letters ya, ra’>, mim, lam, waw, nin appear, the nan is assimilated, which means to
say it fully or partially disappears.

There are two kinds of *idgham: partial and complete.

a.) Partial assimilation, %dgham with ghunnah (a buzzing sound), occurs when a

sakin niin or tanwin comes before yd, waw, nin, mim. If this happens the nun or
tanwin is assimilated into the letter with a nasal buzzing sound or ghunnah.

Example: >ANY-YA>TIYAHUM (71:1) (note the use of N to indicate ghunnah)
Example: YOWMAIDhINW-WA (69:16)

b.) Complete assimilation, >idgham pronounced without nasal (ghunnah) sound, occurs
when a sakin niin or tanwin is followed by a lam or ra. If this happens the sound of
the nan or the tanwin will completely disappear.

Example: QASAMUL-LIDhI (89:5)

Example: MIR-RABBIKA (78:36)

3. Substitution (%iglab) of the tanwin. >Iglab means substituing one letter for another.
If the letter ba’ comes after a sakin nin or tanwin the nin or the tanwin is subsumed
into the ba>and changed to a sakin mim with ghunnah.

Example: >ABADAM -BIMA (62:7) (note italic M used in transliteration)

If the tanwin is followed by a letter mim, then the tanwin is subsumed into the mim
and is thus changed to a sakin mim with ghunnah.

Example: KABIRAM-MAHILA (73:14) (Note ‘M’ joined to ‘M’ by hyphen)

4. Concealing or supression (’ikhfa) of tanwin. This occurs when the letters, sawd, dhal,
tha@’, kaf, jim. shin, qaf, sin, dal, taw, zay, fa’, ta’ or dawd follow tanwin. In these cases
the tanwin should be pronounced with a nasal buzz ( ghunnah).
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Example: HAJARAN JAMILA (73:10) (note again the use of N to indicate ghunnah)
Example: ’INNA-L-INSANA LA-FI-KbUSR (78:36)

Example: MIN SHARRI MA KhALAQ4 (113:02)

If a silent (sakin) nan is followed by sawd, dhal, tha’, kaf, jim, shin, qaf, sin, dal, taw,
zay, fa’, ta’, dawd, dhaw, the nan is pronounced with a ghunnah for two counts.

Example: LAN TAQULA-L-INSU- (72:5) (note again the use of the letter N)

————— R ——

The rules of sakin mim (;’)

1. Labial (or lip) ’ikhfa. If a sakin mim is followed by the letter ba’, the pronunciation of
mim is supressed with ghunnah and the sound is moved to the ba°.

Example: 2INNA RABBAHUM-BIHIM (100:11) (note italic ‘M joined to ‘B’ by
hyphen)

2. Labial ’idgham. If a sakin mim is follwed by a word beginning with a vowelled mim,
the first mim is subsumed into the second mim with ghunnah so that the two letters
become one.

Example: WA LAKUM-MA KASABATUM (2:141) (Note ‘M’ joined to ‘M’ by
hyphen)

3. Labial ’dhar. If any letter other than a ba> or a mim comes as the first letter of the
word immediately following a sakin mim, the nasal sound of the mim is pronounced
clearly and sharply.

Example: LAKUM DINUKUM WALIYA DIN (109:06)

If a mim or a niin with a shaddah occurs in a word, it is pronounced with ghunnah.
Example: TWUMMA - MIMMA - ’INNA - JANNAH - AN-NAFS

The rules of lam (J )

1. When lam occurs in the Name of Allah 3 it is called lamu-l-jalalah. When
lamu-l-jalalah is preceeded by a fathah or dammah, the lam is pronouned with a
deep heavy (mufakhkham) sound, as in “water”.

Example: QALLA-LLAH - NASRU-LLAH (note letter A is roman, not italic)

2. If there is a kasrah on the letter preceeding lamu-I-jalalah, the lam is pronounced
softly (muraqqaq), as in “cat”.

Example: LI-LLAHI (note the italic ‘A’ to indicate muraqgqaq).

In both cases in the transliteration the two LL’s of the lamu-I-jalalah are connected,
as in NASRU-LLAH or LI-LLAH which differentiates lamu-I-jalalah from other L’s
which are not joined but separate as in MATAAL-LAKUM or >AL-LADAL.

See the chart “Modification of Vowel Signs & Letters” which graphically shows that
when the dagger >alif above the shaddah in ALLAH is straight up and down it is pro-
nounced softly (muragqag), and when the dagger “alif above the shaddah has a line
through it is pronunced with a deep heavy (mufakhkham) sound as noted above.

Also note that the lam of particularization (AL) is also pronounced softly as in >ILLA
or JACALNA.
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The rules of ra’> (L)

1. R@’ is pronounced thinly (zargiq) if the letter ra” has a kasrah or tanwin with kasrah.
This is indicated in transliteration by italic R and it is indicated in the Arabic text when
the tail of the ra>has a ‘hook’ (see chart “Maodification of Vowel Signs & Letters”™).

Example: WA-Dh-KURI-S-MA (73:8). In the Arabic text the bottom of the ra’is
clearly hooked.

2. Ra’ is pronounced heavily (tafkhim) if the letter ra” has a fathah or a dammah or
tanwin with fathah or dammah. This is indicated in transliteration by a plain Roman R
(see “Modification of Vowel Signs & Letters”).

Example: RABBIKA (73:8). In the Arabic text the tail of the ra”>has no ‘hook’.

3. Ra> with *imala. This occurs only once in the rendition of >Imam Hafs &, in 11:41.
In this case the word is written MAJARIHA but is pronounced MAJARAYHA.

What we have written concerning the first two rules of ra” is a simplification of many
rules. Further subsets stem from what is called the real sakin and the temporary sakin as
well as what happens when a sakin ra” is changed into a ra” with a kasrah in order to
join two words. Please refer to a qualified gari or, in the absence of same, one of the
books on tajwid mentioned earlier for a detailed explanation. All of these subtleties

are indicated and appear clearly marked both in the Arabic and transliterated texts.
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The rules of ha> (°)

In conjuction with a pronoun denoting the third person singular masculine (ha’u-d-
damir), there are six rules with some exceptions in >Imam Hafs’ g rendition.

1. When a ha> is written with an inverted dammah or a long kasrah above or below it,
and that is followed by a vowelled letter, it should be pronounced as HU or HI with
the vowel having the length of a long alif or two harakah or beats. This is called silah.
For example: BIHI or LAHU.

The exception to this is in >Imam Hafs’ & rendering of 39:7, when what is written as
YARDAHU LAKUM is pronounced as YARDAHU LAKUM.

2.1In 33:60 and in 19:46 we find LAM YANTAH], in 11:91 we find MA NAFQAHU,
in 77:42 we find FOWKIHI. In these words the 4a is not a pronoun but is part of the
word, and so it is not pronounced with a silah.

3. If the letter immediately preceding the ha’ is sakin, then in the rendition of >Imam
Hafs & there is no silah, as in FIHI or MINHU, with the exception of 25:69 which is
pronounced FIHI.

4. If there is a sakin ya> before the ha’ of the pronoun, it is produced with a kasrah as in
‘ALAYHI. Exceptions to this, according to >Imam Hafs ¢ , are found in 18:63, where

WA MA >ANSANIHU is written but it is pronounced as WA MA >ANSANIHU, and in
48:10 where it is written <ALAYHU-LLAHA but pronounced as ALAYHU-LLAHA.

5.If the letter in the next word after a long ha” is sakin, then the ha’ is not pronounced
with a silah but only with a dammah or kasra. For example when you see BIHI-LLAH
it is pronounced BIHI-LLAH, and LAHU MULK is pronounced LAHU MULK.

6. If a stop (wagf) is made on the ha> of a pronoun it automatically becomes sakin.
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The rules of prolongation (madd) and shortening (gasr)

Madd means to lengthen the sound in the pronunciation of the letters *alif, wow, and
y@. This lengthening is measured by the number of harakat or beats, with one harakat
being equal to the time it takes to pronounce a single fathah, dammah or kasrah, two
beats of which equal one alif.
The lengthening of letters can be short (gasr), equaling two harakat or one *alif ;
medium (tawassut), equaling four harakat or two “dalifs; long (#izl) equaling six harakat
or three 2alifs. This is shown in the transliteration as A or AA or AAA, I or Il or ITI,
and U or UU or UUU.
In order for madd to occur, certain conditions must be present.

1. A letter of madd must be present in the word.

2. A hamza, sukun or shaddah must immediatly follow a letter of madd.

3. The letter of madd must be pronunced.
Types of madd.
1. >Asli madd (also known as tab<i madd), in which the count is two harakah. This type
of madd occurs naturally, and if it is not there the word becomes a different word, as in
the difference between 2INNA, where there is a fathah on the niin, and >INNA, in which
there is fathah followed by a letter of madd, an >alif, which means that the final A gets
two harakah: A. If the word were to be pronounced the same, it would change the
meaning. In the first case the word means “Indeed”, and in the second case it means
“Indeed we”. Similarly there is >AKhIDhNA and >AKhIDhNA, where the first word
means “All those women took” and the second “We took.” Extreme care must be taken
in reading to differentiate by correct pronunciation lest the meaning of the text be
inadvertently changed.
2. Far<i madd, in which a maddah letter and a cause of madd are combined. The madd
letters are three: *alif, wow and ya°. The causes of madd are also three: hamzah, sukiin
and tashdid.
In turn there are five kinds of madd which shall be discussed in detail..

1. Wajib madd which is compulsory (also called mutttasil madd or Joint madd).

2. Ja’iz madd which is permissable.

3. Silah madd which is elongated madd.

4. <Arid madd which is temporary madd.

5. Lazim madd or permanent madd.
1. Wajib (compulsory) madd occurs when the condition of madd and a hamzah, which
is the cause of the madd, are found together in the order described above.
Example: NAShAA>U or >ULAA’IKA or SUUA or JIPA
The duration of this madd, according to >Imam Hafs @, is two or two and a half *alifs
or five harakah beats shown as AA.
Exceptions are found in 7:103 and 10:83, where this no wajib madd and the sign of
maad does not appear even though the conditions for it are present.
2. J@iz (permissible) madd. If the condition of madd is at the end of a word and the

cause of the madd — hamzah written in the form of an °alif — is found at the
beginning of the following word, a ja’iz madd occurs.
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Example: BI-MAA >UNZILA or HAA>ULAA’I or HAA’ANTUM
J&@iz madd is also called munfasil (separated) madd because the condition of the madd
and the cause of the madd are found in two separate words. If there is a stop between
two words where both the condition and the cause are present, but a stop occurs, then
there is no madd because the hamzah of the second word will not be pronounced. For
the formation of madd both the condition and the cause must be present not only in one

place, but read together. Also, if the condition and the cause are not found side-by-side
in the same word, there will be no madd.

It is called ja’iz madd because some garis pronounce it with short (gasr) prolongation,
the majority with medium (tawassut) prolongation and a few with exteneded or long
(tal) prolongation.

However the majority of garis pronounce it with medium prolongation or a count of
two >alifs, shown as AA.

Exceptions are found in 6:163, 9:47, 37:68 and 59:13, due to the appearence of a wasli
hamzah which is dropped in combined reading, eliminating the cause for the madd.

3. Silah (elongated) madd, is also called talaffudii madd. In this case the conditions

of madd WQOW or YA do not appear in writing, but are read due to the insertion of

the sign for a long dammah as in HU, or long kasrah as in HI, when this is followed
by an *asli hamzah.

Example: BIHII >2ANZAYNA or INDAHUU °ILLA

The duration of this madd, according to >Imam Hafs g, is two or two and a half >alifs,
shown as AA.

Exceptions occur when the hamzah is wasli or dropped off due to combination in
reading, as in BIHI-LLAH or LAHU-L-MULK.

In wajib madd, ja’iz madd and silah madd the cause of the madd is the hamzah. In
fact, silah madd is a ja’iz madd but because of the unique conditions it is mentioned
separately.

4. <Arid (temporary) madd, occurs when the letter immediately after a condition of
madd gets a temporary sukin due to a stop.

Example: YU’MINUNA changes to YU MINUNN or AN-NASI changes to AN-NASS
5. Lazim (permanent) madd, occurs when a condition of madd and a permanent sukin
combine in one word.

These can be seen in the mugattaat or abbreviated letters that occur at the head of cer-
tain surahs (see section and charts on the mugatta‘at or abbreviated letters, pp xv-xvi).
Example NUUUN or SAAADA4 or MITIM but not >ALIF because there is no hamza,
sukun or shaddah on the lam.

These are always produced with six measures of harakah or three >alifs as in AAA.

There are two kinds of lazim madd: kalimi and harfi, which in turn are subdivided
into two categories: mukhaffaf and muthaqqal.

1. Lazim Madd — Kalimi Mukhaffaf happens when the condition of madd and a
permanent sukun occur in the same word.

2. Lazim Madd — Kalimi Muthaqqal happens when the condition of madd and a
permament sukiin occur in the same word and the sukin is created because of the
appearence of tashdid.



vii
3. Lazim Madd — Harfi Mukhaffaf happens when the condition of madd and a

permanent sukin occur in a letter but the sukin is not written. This is found in
muqati€ at or abbreviated letters.

4. Lazim Madd — Harfi Muthaqqal happens when the condition of madd and a
permament sukun occur in a letter in the form of tashdid. This also is found in
mugqatta© at or abbreviated letters.

For specific examples of these forms see Easy Tajwid, pp 73 or Tajwid: The Art of
Recitation of the Qur’an, pp104-105. There are many subtle aspects relating to madd,
and one should both read the suggested books and, most importantly, make every
effort to find a qualified gari who can explain these rules by direct example.
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Wagqf (stop) and °Ibtida’ (go).
Wagf is a break in sound or breath. >Ibtida® is to begin again or initiate after wagf.

Copies of the mushaf that are printed in the Arab world contain, in general, very few
punctuation marks, because it is assumed that those who are reading the text are Arabic
speakers and, consequently, are well aware of the rules of punctuation: where thoughts
stop; where phrases stop, where sentences stop, etc.

In the non-Arabic speaking but Arabic reading world, which includes Urdu speakers,
Dari and Farsi speakers and, until the time of Ataturk, Osmanli speakers, people can
read Arabic, but often do not know the meaning of what they are reading except in the
most general way, and usually have little or no idea of the grammar. This is why
editions of the mushaf published in those linguistic regions are liberally punctuated.

This is another reason we have chosen to use the Tajwidi Qur’an as the basis for our
transliteration and translation: every thought, breath, stop, start and hold are clearly
delineated in the orthography adopted by >Ustad Igbal.

In the charts, the reader will find a complete listing of the various marks of punctuation
that occur in the Tajwidi Qur’an. These must be very carefully noted and internalized,
for without knowledge of how and when to stop and how and when to proceed or go or
to initiate, the meaning of the Qur’an could very easily be distorted.

Because some earlier readers have written asking for further explanation, these notes
are provided by way of trying to clarify the issue of correct stopping and starting.

1. In the transliteration we use three main marks for punctuation: the colon, the semi-
colon and the question mark.

The semi-colon corresponds to the little t@” ( L) and the colon to jim () in the text.

Ta> means that a stop is better and jim means that, whilst both continuation and stop are
permissable, a stop is preferable.

Additionally we insert phrases in the transliteration such as stop, must stop, sunnah
stop, stop and go etc. to help the reader observe the correct rules for wagf and ?ibtida’.
These are all self-explanatory especially when referenced against the Arabic text.

2.If a reader makes a stop at any word, he or she must make the last letter of that word

sakin. This means that the vowel on the last letter, regardless of the harakah, is sukiin
unless the last letter has a fathah tanwin.

3. If the reader stops on a word with a fathah tanwin, with or without an 2alif, then that
letter becomes a two-count madd, also known as tabii madd.
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Example: ’AFWAJAN becomes >AFWAJA, NISAA°AN becomnes NISAA’A

4. If there is a fathah tanwin or any other harakah over the ta’> marbutta of feminine
gender, the ta> marbutta changes to ha’> with a sukin over it.

Example: RAHMATUN becomes RAHMAH, >AL-MAGhHFIRATU becomes >AL-
MAGhHFIRAH

5. If there is a long 7@’ at the end of the word, the long fa° is not converted to a ha’ but
remains a fa” pronounced with a sukin.

Example HABATUN becomes HABAT, MA‘DURATIN becomes MA<DURAT

6. If a stop is made on a shaddah letter at the end of the word, its harakah will drop,
but the letter must be pronounced so as to signify the tashdid.

Example: WATABBA becomes WATABBa, MAFARRA becomes MAFARR

7. 1f a word begins with a wasli hamazah, which is a hamzah that is dropped in
continued reading, the hamzah should be given a harakah which is generally
determined by the third letter in the word.

Example: >"UNSUR or >IDRIBa

If, however, if there is a fathah on the third letter in the word, a kasrah is given to
wasli hamzah to begin reading the word after a stop.

Example: >IFTAH

If the hamzah denoting an article [AL] is prefixed to a word, this hamzah must be
given a fathah.

Example: >’AL-BANUN or >’AL-MALU or >AL-LADhI

7. If reading is initiated with the word, for example, PITUNI, then the second hamza
is changed to a y@ as in >ITUNI or, for example, in >"U>TUMIN, with a waw as in
>UTUMIN.

If no initiation is made with these words, but these words are combined with another
word that precedes them, then the wasli hamzah is dropped and the second hamzah is
pronounced.

Example: YA SALIHU->TINA (7:77) or WA QALA-L-MALIKU->TUNI (12:50)

8. There are four pauses (all of which are marked both in the Arabic and transliterated
text) which are called saktah. This pause is closer to continuation than wagfah which is
closer to a stop. One must stop and go without taking a breath. These occur at:

a) 18:1 when the tanwin on <IWAJAN is changed to TWAJA

b) 36:52 where there is a saktah pause over the *alif in MARQADINA

¢) 75:27 where there is a saktah pause over over the nin in MAN

d) 83:14 where there is a saktah pause over the lam in BAL
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Further information on Stopping and Beginning or Initiation

As a general rule a stop should be made at the end of a complete *dyat or verse indi-
cated in transliteration by the sign @ or ®. One may also stop if there is a punctuation
mark in the beginning of an ayar. The reader should carefully read the chart, “Punc-
tuation Marks & Marginalia in the Arabic Text” to fully understand these marks.
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1. Whenever a stop is made, there must be a break both in the breath and in the sound.
If the recitation is continued, the last letter of the word on which a stop could have
been made must be pronunced with the harakah on it.

Example: >’AL-HAMDU-LI-LLAHI RABBI-L-ALAMIN &

2. In a compound word which is made up of two words, it is not permissable to stop on
the first word and then begin with the second word.

Example: >ABAA>UKUM: you may not stop on ’ABAA? and then start again
with KUM.

Example: QULUBUKUM: you may not stop on QULUBA and then start again
with KUM.

The stop must be made after a complete word and begin with another complete word.
3. If there is no punctuation mark for a stop at the end of a word, and a stop is made on

the word, then reading should begin again from an appropriate preceeding word such
as WA where it would make good sense to begin based on the meaning of the *ayar.

Kinds of Stops:
There are three kinds of basic stops based on the reason for stopping:

1. An Idtirari (forced) stop is an unintentional stop caused by a cough or running out
of breath, etc.

2. An °Ikhtibari (informative) stop is one in which the reader stops in order to explain
how a stop is made at that particular point.

3. An °lkhtiyari (voluntary) stop is made when the reader stops to breathe because it
may not be possible or permissable to read a long *ayat in one breath.

Additionally there are four classifications of stops:

1. Perfect (at-tam) stop, which occurs at the end of an >ayar where there is no follow-on
connection in the meaning or the words between one >ayat and the following ayar.
Example: >AL-HAMDU-LI-LLAHI RABBI-L-<ALAMIN &

2. Sufficent (al-kafi) stop is where one stops at the end of an *ayat even though one
could continue on because there is continuation of meaning.

Example: one could read AR-RAHMANI-R-RAHIM (I) = MALIKI Y OWMI-D-DIN,
but if one stopped at AR-RAHMANI-R-RAHIM it would be sufficent.

3. Good (al-hasan) stop is when one stops in the middle of an >Gyar where a sentence

is meaningfully complete, but the meaning and the relationship with the remaining

part of the >ayat is still there. If the reader stops there he or she should begin again from
an appropriate preceeding word.

Example >AL-HAMDU-LI-LLAHI RABBI-L-<ALAMIN. One could stop at >AL-
HAMDU-LI-LLAH which is a complete meaning, but it is better (’ahsan) to read

the entire ayat.

Please note that the sign [#¥] is used when it makes contextual sense to carry on
reading from one >ayat to another. In that case the letter(s) in the parenthesis must be
added to the preceeding word to give it the proper harakah as in the example given
above in point (2) and repeated below from al-Fatihah.

Example: AR-RAHMANI-R-RAHIM (I) == MALIKI Y QWMI-D-DIN &

4. Undesirable (al-gabi€) stop is when one stops at a place where the thought is not
complete and/or the meaning is not comprehensible.



Example: Reading SIRATA-L-LADOINA [The path of those] alone makes no sense,
whereas the entire >dyat SIRATA-L-LADQINA >AN‘AMTA ‘ALAYMHIM GhAYRI-L-
MAGHDUBI ‘ALAYHIM WA LA-D-DAAALLIN @ gives the full meaning.

There is also a worse (agbah) form of an undesirable stop which alters the meaning
of the >ayat.

Example: Just reading, “Do not approach salah” without reading the following words
“when you are intoxicated.” (4:43)

Again we strongly urge the reader who does nor have a firm knowledge of the Arabic
language, which allows both understanding of the meaning and the literal relation of

words in a sentence, to consult the earlier mentioned chart which gives all the various
punctuation marks for stopping and initiating.

¥ Notes on the Articulation of Letters 7

In Arabic there are three types of sounds which are articulated from seventeen points:

A. Vowel sounds, both long and short, originate in the oral cavity.
B. Nasal sounds, which include nan and mim, both indgham and’ikhfa, originate in
the nose and are called the ghunnah sounds.
C. Consonantal sounds, which orginate from nine different places:
1. Throat (pharyngeal) consonants. These are six sounds that are not found in the
English language: hamza, ha>, ha’. “ayn, kha>, and ghayn.

a. Lower throat: hamza and ha’.
( ¢) Hamza is a click produced by a quick compression of the lower part of the
throat which is closest to the chest. Phonetically it is called a glottal stop.
(H ») Ha’ is produced in the back of the throat. Phonetically it is callaed a voiceless
glottal stop.

b. Middle throat: ha> and ‘ayn.
(H ) Ha’ is pronounced with a strong explosion of air from the chest using the
middle of the throat. It is more aspirated that #a> and is somewhat similar to the
‘hissing’ of a cat.
(¢ &) “Ayn is a strong guttural produced by compression of air passages deep in the
throat. It is somewhat similar to the sound of someone strangling.

b. Upper throat: kha’ and ghayn.
(Kh ¢ )Kha’ is a strong continuous guttural produced at the back of the palate, not
existing in English but like the Scottish word loch or German mach.
(Gh ¢ )Ghayn is a snarling sound and, like the other throat sounds, has no exact parallel
in English though it is somewhat similar to gh in the word ghoul.

2. Uvular Consonants. The uvula is the pendent fleshy lobe in the middle of the
posterior border of the soft palate. Two consonants are formed with the back of the
tongue touching or near the soft palate close to the uvula.

(Q »)Qaf: The sound of gdf is derived from the forced expulsion of the breath
through the soft palate. There is no sound in English quite comparable to it but the
English word for the sound which a crow makes — caw — gives some idea of the sound.

(K J)Kaf: Is articulated at the part of the tongue just below the point of articulation
of gaf and the part of the palate directly above it. It can be heard in the word cafeteria.
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Great care should be taken to diffentiate between these sounds to avoid changing the

meaning of words, as for example QALB, meaning heart, would be mis-pronounced as
KALB, which means dog, if Qaf and Kaf were mixed up with one another.

3. Palatal Consonants. There are three consonants that are articulated at the mid-tongue,
half-way between it and the center of the palate:

(J € ) Jim: This is pronounced similarly to the English proper name Jim or the first
letter in jet.

(Y &) Ya: This is pronounced as in yes.

(Sh %)Shin : Equivalent to the sound ‘sh’ as found in the beginning of the word ship.
4. Molar Consonant. There is only one consonant that orginates from this point. There
is nothing quite like it in English and it should be learned by carefully watching and
listening to a trained gari.

It is pronounced by the side of the tongue touching the left or right upper molars. It is
most easily pronounced from the left side of the tongue touching the left molars.

(D 2 )Dawd : If you listen carefully you can hear it in the word daub.
Care must be taken not to mis-pronounce this as Dal, which is a dental consonant.

5. Alveolar Consonants. There are three consonants that are articulated with the
tip of the tongue touching or near the ridge of the teeth:

(R ) Re& : This, in distinction to the English letter ‘r’, is trilled with the tip of the
tongue rapidly touching the alevolar ridge. It is similar to the Spanish ferrocarril.

Please see the rules of ra”> mentioned earlier in these notes regarding the difference
between the thin (targiq) and thick (tafkhim) pronunciation of the ra”.

(L J) Lam : This is equivalent to the English lateral consonant ‘I’ heard in the word
life. It is made by putting the tip of the tongue against the upper gums and allowing the
air to pass on either side of the tongue.

(N &) Nan : This is pronounced by placing the tongue a little bit above the incisors. It
is equivalent to the ‘n’ in the word noon.

6. Dental Consonants. There are three dental consonants, which are pronounced with
the tongue against the gum and upper teeth:

(T = )Ta”: This is pronounced with the tip of the tongue against the upper teeth, i.e.,
at the bases of the incisors. It can be heard in the first letter of the word zale.

(D ») Dal : This is pronounced similarly to #i° with the tip of the tongue against the
upper teeth, i.e., at the bases of the incisors. It can be heard in the first letter of the
word day.

(T L)7a>: This is pronounced completely differently than 7. It is pronounced with
the tip of the tongue behind the lower teeth, with the blade of the tongue behind the
upper teeth touching the gums. Though there is no English equivalent, it can almost be
heard in the word tall.

7. Alveo-Dental Consonants. There are three alveo-dental consonants which are
pronounced with the tip of the tongue touching or pointing at the incisors.

(Th = )Tha’ : This is pronounced with the tip of the tongue touching the upper front
teeth. It can be heard in the word thin.



Xii
(Dh 3)Dpal : This is also pronounced with the tip of the tongue as with rha’. It can be

heard in the words that or thus, as commonly pronounced, which sound more like dhat
or dhus.

(Dh L) Dhaw? : There is no exact English equivalent. It is approximately like a combi-
nation of the “th” in thus and the “aw” of awesome.

It is commonly mis-transliterated as Z&>, which represents the sound as it is
heard through sub-continental ears. This, and the confusion with and mis-pronunciation
of dhal, leads to such abberations as ramazan and zallin, or wuzu and a“uzu bi-llahi.

Great care should be taken, as with Dawd, to find a trained gari to demonstrate
exactly how to pronounce these letters which have no exact English equivalent.

8. Inter-Dental Consonants. In general the letters sin and zay in Arabic are more sibilant
then the same sounds in English.

(S _») Sin : Pronounced with the tip of the tongue behind the upper front teeth. It is a
strong clear hissing sound that can be heard in the word seen or more acutely in the
word sibilant.

(Z 3) Zay: This is also pronounced with the tip of the tongue behind the upper front
teeth. It can be heard in the word whizz or lizard.

In general the letter sin has more of a hissing sound and the letter zay has more
of a whizzing sound.

(S e )Sawd : This is pronounded with the blade of the tongue against the ridge of the
teeth with the tip of tongue being behind the lower teeth. It has a particular thick sound
which can be heard in the English word saw in differentiation from the ‘thinness’ of
the sound of the letter s in seen.

9. Labial Consonants. There are four labial consonants which are formed using one lip
(labial ), two-lips (bi-labial), or by lips and teeth (labio-dental)

(B < )Ba : Formed using beth lips. Pronounced the same as the ‘b’ in ball.

(M ) Mim : Formed mainly using the top lip. Pronounced like the ‘m’ in mom.

(W 5) Wow : Formed by rounded lips. Pronounced like the ‘w’ in wow or way.

(F & )Fa : A labial-dental frictive formed by frictional passage of the expired breath
through a narrowing at some point in the vocal tract. Pronounced like the ‘£’ in far.
In conclusion, we can say that in Arabic there are:

1. Oral cavity sounds which are articulated from the mouth and include the short
vowels, dammah, kasrah and fathah, and the maddah vowels alif, wow and ya>.

2. Nasal cavity sounds which are made by passing or ‘buzzing’ air out of the nose in
order to create the circumstances for *ikhfah and *idgham when pronouncing the nin
and the mim.

3. Consonantal sounds which are grouped together into nine distinct categories.

The nine categories are shown in the chart on the following page along with the
approximate place of articulation (makhraj) of each.

Again it must be clearly understood that no chart on a piece of paper can adequately
make clear where these points are exactly. One of the techniques of the gariis to
physically show the student the precise location of each point of articulation.
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v Points of Articulation or Makharij 3¢

|

. Pharyngeal Consonants: hamza, ha?, ha?, ayn, kha’, ghayn — ¢ ¢ &« C Ee t‘ t

—

/7
A ’>\9

L

p—

2. Uvular Consonants: kaf, gaf — P 3

W

. Palatal Consonants: jim, shin, ya’> — ze u..u S

4. Molar Consonant: dawd — ua

9]

. Alveolor Consonants: ra>, lam, nin — ¢ J )

6. Dental Consonants: ta>, dal, ta> — <o S« L

7. Alveo-dental Consonants: tha®, dhal, dhaw’— u¢ S« b
8. Inter-dental Consonants: zay, sin, sawd — 'y« OPC P
9. Labial Consonants: ba@, f&, mim, wow — o« Ny rc 9

Note: The numbers above correspond to the numbers assigned to the written notes on
the previous pages in regard to the points of articulation.

Note: short vowels, fathah, dammah and kasrah, are articulated from the oral cavity.

Plate N2. V



